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Untitled, from ‘Mound’ (1), 2021
graphite on paper and collage,
35x27 cm
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i Hold Tight (The Letters) (3), 2018
Letterpress printing, rose thorns on paper,
dimensions variable
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Torn Angel, 2016, galvanaized iron
78X67X17 cm,

Courtesy Gordon Gallery
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Storm, 2011, dust on Formica, 61X76 cm
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Empires, 2021,

multichannel HD video, 7:40 min.
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29.3-5.4.2008 ,Gesture No. Il
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Gesture No. 11, 29.3-5.4.2008

pencil on paper, 29x23 cm
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The Centre Cannot Hold
Sgaadl (s sy 5550l

The exhibition The Centre Cannot Hold was inspired by a phrase from

William Butler Yeats’s poem The Second Coming. While the poem sways
between destruction and hope with enchanted dread, the exhibition wishes to
focus entirely on the third line: “Things fall apart; the centre cannot hold.” The
decision to isolate this line aims to offer a different interpretation, to replace
the prophetic, magical poetry with a reading that does not trace collapse along
a linear timeline, but rather portrays disintegration, the centre that does not
hold its parts, that is not whole, as a continuous present.

This reading goes against the Western canon, the romantic literary view of the

Roman ruins and the chronological organization of art history, where one
artistic style is replaced by another. It is almost empirically anchored in the
material, as well as in a technology that allows us to take a closer look at the
building blocks of everything around us on an atomic level, and see that even
what appears solid and whole is comprised of particles that are in constant
motion. The micro-level seen through the microscope lens as well as the
macro-level of the galaxy and the universe observed through the telescope
yield similar images. Plato realized this already in ancient Greece, even
without the help of today’s technology, and so did Michelangelo, as quoted
by Vasari, that the act of sculpting is one of freeing the shape trapped in
the marble.

The exhibition focuses on “incomplete” substance, turning its back (temporarily) to

painting’s seductive surface. It holds on to the solid properties of sculpture
and to drawing’s airiness but relinquishes painting (liquid in the range of
solid, liquid, and gas states of matter). The works deliberately shy away from
distinct imagery. For the most part, they are not figurative or concrete, and
are characterized by a scale of black, white, and grey. And so, the viewer is
invited to look closer at the indefinable abstract image, which seems to defy
how we interpret the world, our instinct to identify, classify, and name things.
With that, it highlights our tendency to identify first, whether it is a complete
object or fragments and remnants through which we recognize the object in
retrospect. The image is not always completely abstract, but even then, it is
not definite. Focusing on it in the show is aimed at contemplation on seeing,
particularly, observation as a conscious act. It asks the viewer to resist the
instinct (for a moment) and look at the works as in the childhood game of
looking at the clouds in the sky, removed from intuitive automatic recognition,
and instead consider the softness of the line and sharpness of matter.

While not simple, this challenge is also not impossible, even in retrospect, after

the image has already been revealed. It allows us to note the extreme range
that shifts between the paper’s lightness and fragility and sculpture’s heavy
and massive materiality, and the almost synesthetic qualities of art (where
the stimulation of one sense triggers the experience of another sense), the
spaces between the signs that form a rhythm, the musicality of the line, and
the temperature of the various hues.

The exhibition invites the viewer to experience the featured artworks as images

without a source, as much as this is possible. To linger in between observation
and identification, and to tactually sense the imprints on the surface of the
paper, the lighting’s glare on the graphite, and the markings of the tremendous
force needed to cut and shape the iron.

Later, when the works are anchored in the concrete, whether through the work’s

title or by other means, they are already more familiar to the viewer. And so,
just like in human interactions, when we get to know someone not through
external definitions, the foreignness dissolves and intimacy forms.

Curator: Ron Kuner






