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In large-scale charcoal drawings, Klil Wexler cautions of a looming flood. The
water and inundation, central to the flood myth, are converted in her works into
concrete, artificial light, and asphalt, which flood the valleys and forests, the
wilderness, and the wildlife habitats. The lines between the different areas begin
to blur: The city encroaches on the natural expanses and habitats, and wild animals
invade the urban space. And so, humans and wild animals come face to face in
encounters that are often imbued by conflicting feelings of fear and wonder at
the familiar and known, which is also foreign and mysterious. Freud called this
feeling “the uncanny,” and claimed that it elicits in the subject a profound mistrust
of reality, characterized by repression that manifests itself as anxiety.! Wexler
confronts us, the viewers, with the imminent catastrophe, with the fear of the
unexpected. Carl Alfred Meier (1905—1995), the Swiss psychiatrist and Jungian
psychologist, argued that there is a correlation between man’s compromised
relationship with nature and the decline of his psyche.? He believed that the lack
of fear of nature and the desire to control it lead to a deterioration in man’s mental
state. The myth of the flood also presents the cause of the catastrophe, to which
Wexler alludes in her works, framed in a contemporary context of the relationship
between humans, animals and nature today. The Jerusalemite Wexler lives in a
neighborhood that borders the forests. Spending her days at the intersection of the
city and the forest, she has a personal experience of the encroachment of light and
roads into Nahal Revida valley near her home.

The exhibition’s title Every Space Absent of Me, borrowed from a poem by Agi
Mishol,? can also be associated with the Ten Sefirot Talmud in the Zohar. This
treatise offers a poetic interpretation to the creation of the world as the contraction
of infinite light to make room for the world. The light spreads to the perimeter, like
a ring that encircles a vacant space, into which all things were created.

I would humbly suggest that these contrasting motifs — the full and the empty,
the light and the dark — found in the act of creation, are a part of Wexler’s practice
not only thematically, but also in the act of painting and her use of materials: The
paper or canvas, the artist’s working surface, sometimes remains bare and white,
glimpsing between the masses of black charcoal; and the charcoal, burnt wood, is
a material transmutation of the forests depicted in Wexler’s paintings. With that,
she expresses the life cycle of trees, allowing them to return to their source. The
white surface of the painting is akin to the vacant space in the middle of the ring,
into which trees and cities, light and darkness, are created, wishing to evoke and
question chaos and harmony, boundaries and amalgamations.

Einav Ziv Ayalon, curator

(1) Sigmund Freud, The Uncanny [Das Unheimliche], translator: David McLintock,
London: Penguin Classics, 2003.
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